
Who	is	the	Christ		
we	encounter	in	Scripture?
Kieran	J.	O’Mahony,	OSA



Sequence
•Mixed	images	

•Methodist	Modern	Art	Collection		

•Aspects	

•Resources	

•Approaches

























The painting places the viewer at 
eye level within the tomb, moments 
after Jesus has walked out into the 
garden in the warm light of the 
early morning. The grave-clothes lie 
in a discarded heap. In preparation 
for painting this work, Bavin read 
through the Gospel accounts of 
Holy Week several times as a 
prayerful meditation and found 
himself dwelling on the stillness and 
emptiness within the tomb 
moments after Jesus’ departure. 

‘The absence was paramount: could 
I paint this space in a way that 
conveyed something of the 
magnitude of what had just taken 
place?’ The watercolours have been 
built up in many layers, working in 
the traditional way of starting with 
light colours and progressing to 
darker ones.

The Empty Tomb
Richard Bavin 2013 







This image echoes the Indian folk 
symbol of the grinding stone, found 
in every traditional home.  This has 
two parts. The larger “Mother 
Stone” is fixed and stable, whilst the 
smaller “Baby Stone” moves to 
grind food stuffs on the Mother 
Stone.  Relating Mary and Jesus to 
this symbol links the bond between 
them to the preparation of daily 
bread on the grinding stone so we 
can think of it when saying “Give us 
this day our daily bread”. “Dalit” 

means broken (sometimes used by 
those in South Asia traditionally 
regarded as low caste or 
‘untouchable’). Breaking items on 
the grinding stone is necessary to 
create wholesome food for the 
family. The suffering in the 
relationship of Jesus and Mary is 
necessary to create life and hope

Dalit Madonna
Jyoti Sahi 2000







Eularia Clarke sets the feeding of 
the five thousand in modern dress 
and follows Matthew’s account in 
which women and children are 
present. The multitude has sat down 
in the grass, as Jesus requested, and 
is eating, not the fish and bread 
referred to in the Bible but, as in so 
much of Clarke’s work, a twentieth 
Century equivalent, fish and chips. 
The scene is more reminiscent of a 
church picnic than the biblical 
miracle. Tea is brewing in the lower 
right corner, bicycles and footballs 

are discarded, children and babies 
are remarkably well behaved, some 
people doze, others pay attention 
to the priest – or Jesus (whose 
head and shoulders are 
uncomfortably cut off by the edge 
of the painting). The artist said: ‘I 
daren’t paint Christ, I put in a pulpit, 
the priest is reading the notices 
before the sermon.’

The Five Thousand
Eularia Clarke 1962 







Michael Edmonds superimposes an 
upright cross, with a strong black 
horizontal, upon an array of 130 
rectangular red blocks. The upright 
of the cross is made from a 
combination of a thin black strip at 
the top, narrow white border strips 
at the bottom with two rows of 
white and coloured mosaic squares. 
From a distance, it looks like an 
aerial photograph of traffic on a 
major road crossing a road or 

railway cutting, both passing 
through a rigidly uniform estate of 
urban housing blocks. The reflective 
gold, black, red, green, yellow and 
blue mosaic tesserae together with 
some areas of ‘gold-dust’ speckled 
on a dark surface at the top, give a 
precious feeling of sparkling 
richness to the relief.

The Cross over the City
Michael Edmonds 1962 







The story of Nathaniel is an unusual 
subject for a painting. Here, he is 
lying under a fig tree, prior to his 
calling by Philip, apparently naked. 
Cazalet suggests Nathaniel knew 
that Jesus had seen him in his 
entirety. The modelling of the figure, 
which is an unrealistic deep reddy-
brown, is very sculptural. The 
ground is sketched in, with the 
dappled shadow of the fig tree. The 
tree is botanically inaccurate but fits 
the artist’s purpose to portray it as 
an image of fruitfulness and 
consistency. Cazalet has tried to 

capture the nub of the story, 
particularly Nathaniel’s bizarre 
response to Jesus’ comment, and to 
suggest something unusual about 
the narrative.  The simplicity of the 
composition captures the simplicity 
of the story, the ‘metaphysical 
moment when every part of 
Nathaniel was “seen” by Christ’.

Nathaniel
(asleep under a fig tree)

Marc Cazalet 1993 







Jesus is at the centre riding a 
donkey, with a foal or colt, along a 
sunlit road lined with sunflowers. 
There is no obvious depiction of 
Jerusalem, no garments or palm-
tree branches cast before Jesus, but 
there is a joyous crowd with 
bunting and decorations. Various 
flags are flown, some on their side 
or upside down. The figure to the 
right, at a window, may be 
Zacchaeus, who climbed a tree to 
see Jesus. Luke records this as 

happening at Jericho, but it is often 
included in the Entry into Jerusalem. 
The rich luminous colours recall 
medieval stained glass. When 
commissioned to undertake this 
work for the Collection in 1990, 
Norman Adams replied ‘I would like 
to do this very much ... It is a 
wonderful subject’.

Christ's entry into Jerusalem
Norman Adams 1991 







Brokenshire says of this abstract 
painting that he “was keen to get a 
very loosely represented image of a 
bird in space into my painting. But I 
wanted a sense of a bird hovering, 
not on a trajectory. At the same 
time, I hoped to refer in some way 
to angels: even if very obliquely by 
colour alone or by suggestion. 
Darkness had to be the 

counterpoint to this.…The title 
Pentecost was not suggested by me, 
but was the highest interpretation I 
could hope for from any viewer.”

Untitled - Pentecost
John Brokenshire 2003





Aspects
•Albert	Schweitzer	

•Raymond	Brown	

•Extremes	

•Reductions	

•Faith	in	Jesus



Aspects
•Albert	Schweitzer	

•Raymond	Brown	

•Extremes	

•Reductions	

•Faith	in	Jesus

He	comes	to	us	as	One	unknown,	
without	a	name,	as	of	old,	by	the	
lakeside,	He	came	to	those	men	
who	knew	Him	not.	He	speaks	to	
us	the	same	words:	"Follow	thou	
me!"	and	sets	us	to	the	tasks	which	
He	has	to	fulfil	for	our	time.	He	
commands.		

And	to	those	who	obey	Him,	
whether	they	be	wise	or	simple,	He	
will	reveal	himself	in	the	toils,	the	
conflicts,	the	sufferings	which	they	
shall	pass	through	in	His	fellowship,	
and,	as	an	ineffable	mystery,	they	
shall	learn	in	their	own	experience	
Who	He	is.		
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The	Colossians	hymn	professes	
that	Christ	Jesus	is	the	image	of	the	
invisible	God—God’s	Son	in	whom	
all	things	were	created,	in	whom	all	
the	fullness	of	God	was	pleased	to	
dwell,	and	through	whom	all	things	
were	reconciled	to	God.		

How	within	fifty	years	(at	the	
latest)	did	Christians	come	to	
believe	that	about	a	Galilean	
preacher	who	was	crucified	as	a	
criminal?	
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Being	Christian	is	not	the	result	of	
an	ethical	choice	or	a	lofty	idea,	but	
the	encounter	with	an	event,	a	
person,	which	gives	life	a	new	
horizon	and	a	decisive	direction.	
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Resources
•The	Synoptic	Gospels	

•The	Fourth	Gospel	

•The	(7	uncontested)	Letters	of	St	Paul	

•Ephesians	and	Colossians	

•The	Letter	to	the	Hebrews	

•The	Book	of	the	Apocalypse



Resources
•All	wrote	from	faith	for	faith	

•All	wrote	to	persuade	

•All	wrote	in	the	light	of	the	resurrection	

•The	“reception”	of	Jesus	in	early	Christianity



Resources
•Gospels—what	are	they?	

•Biographies	of	a	special	kind	

•The	authors	are	not	interested	in	pure	history	

•The	authors	select,	edit,	add,	locate	and	create	

•The	Gospels	do	offer	us	some	history
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Resources
•There	is	a	time	“gap”	

•Change	of	culture	and	language	

•Change	of	interests	and	concerns	

•Religious	DNA	of	each	document	is	different







Approaches

•Digging	

•DNA



Digging
•What	is	your	experience	of	the	document(s)?	

•Did	the	writers	use	sources?	

•Can	we	say	what	Jesus	said	and	did?



DNA
•Bearing	in	mind	the	archaeology:	

•What	is	being	claimed	about	Jesus?	

•Why	did	it	matter?	

•Does	it	still	matter	today?



DNA	of	each	Gospel
•Mark:	c.	69	/	crisis	/	mixed	/	tragic	messiah	

•Matthew:	c.	85	to	90	/	Jewish	Christian	/	rabbi	

•John:	c.	95	to	100	/	mixed	/	Word	made	Flesh	

•Luke:	c.	110-115	/	Gentiles	/	Prophet	martyr



So,	who	was	Jesus?
•Galilean	Jewish	peasant	

•Follower	of	John	the	Baptist	

•Prophet	in	his	own	right	

•Called	God	“Abba”



So,	who	was	Jesus?
•Proclaimed	the	Kingdom	of	God	

•Accepted	his	role	in	the	coming	kingdom	

•His	faithfulness	discloses	God’s	faithfulness	

•Crucified	and	raised	from	the	dead
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•Frank	Matera	“New	Testament	Christology”	

•Eugene	Boring	“Introduction	to	the	New	Testament”
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Does	this	matter?
•So	good,	it	can’t	be	true	

•So	good,	it	must	be	true	

•If...	

•God’s	love	is	shockingly,	astonishingly	involved	in	the	
human	tragedy	and	God’s	faithfulness	is	the	very	word	
we	need	to		hear.
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Does	this	matter?
I	invite	all	Christians,	everywhere,	
at	this	very	moment,	to	a	
renewed	personal	encounter	with	
Jesus	Christ,	or	at	least	an	
openness	to	letting	him	encounter	
them;		

I	ask	all	of	you	to	do	this	
unfailingly	each	day.		

No	one	should	think	that	this	
invitation	is	not	meant	for	him	or	
her,	since	“no	one	is	excluded	
from	the	joy	brought	by	the	Lord”.		

The	Lord	does	not	disappoint	
those	who	take	this	risk;	
whenever	we	take	a	step	towards	
Jesus,	we	come	to	realise	that	he	
is	already	there,	waiting	for	us	
with	open	arms.	
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Does	this	matter?
Let	the	risen	Jesus	enter	your	
life,	welcome	him	as	a	friend,	
with	trust:	he	is	life!		

If	up	till	now	you	have	kept	him	
at	a	distance,	step	forward.	He	
will	receive	you	with	open	arms.		

If	you	have	been	indifferent,	
take	a	risk:	you	won’t	be	
disappointed.		

If	following	him	seems	difficult,	
don’t	be	afraid,	trust	him,	be	
confident	that	he	is	close	to	you,	
he	is	with	you	and	he	will	give	
you	the	peace	you	are	looking	
for	and	the	strength	to	live	as	he	
would	have	you	do.
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